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BIO

“It is not theatre that is necessary, but
something entirely different: to
overcome the borders between me and
you in order to meet, so as not to lose
ourselves in the crowd, nor in words,
nor in declarations, nor in gracefully
defined ideas.”
                                               J. Grotowski

Serena Gatti (5 July 1977) is an Italian theatre director, poet, and performer. She holds a PhD in Theatre
Studies from the University of Bologna and a degree in Literature from the University of Pisa.

Artistic director of Azul performing art company founded in 2004, whose work spans performance, poetry,
dance, and musical composition, blending visual, physical, and sonic languages.
Her artistic research unfolds in close relationship with landscape, territory, and communities through site-
specific practices. She creates itinerant performances in places to be rediscovered — abandoned, inaccessible,
or forgotten spaces — with the aim of reactivating and enhancing them through live art. These are original and
unrepeatable works, conceived and composed in situ specifically for each environment.

She has been described as an “eco-artist of relation”: her work generates collective processes and shared
forms of creation in dialogue with nature, walking practices, and marginal or overlooked places. 
Alongside her site-responsive works, she also creates theatrical performances and poetic concerts.
Her projects have been presented internationally at Menų Spaustuvė in Vilnius (Lithuania), Dansearena Nord
in Hammerfest (Norway), Teatro El Fino in Buenos Aires (Argentina), Guinness Theatre (Singapore), Galleria
Olido in São Paulo (Brazil), FAKI Festival in Zagreb (Croatia), Goldsmiths College in London (UK), Majjistral Park
(Malta), and Universidad de las Artes in Havana (Cuba).

Honorary fellow at the University of Pisa and collaborates with universities, foundations, research centres, and
festivals with a particular focus on practices connected to landscape and site-based creation. In 2009, she
founded Compagnia Boom! in Pontedera, a theatre company involving young people with psychosocial
disabilities.
Publishes poetry collections and essays on performative practices, with particular attention to the relationship
between body, human presence, landscape, and artistic creation.
She loves travelling, languages, and walking. 2
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SENTIERI
Performative ar t  in movement
towards places to rediscover



“INVENTING PATHS AND PLOWING NEW FURROWS, PLAYING WITH
UNKNOWN HAPPINESS, BETTING EVERYTHING.” M. BLANCO

SENTIERI – performative art in movement towards places to rediscover is a site-specific performance
project. It is a multidisciplinary work with an innovative approach to scenic research, conceived and
directed by Serena Gatti.

It involves the creation of original and unique itinerant performances in non-theatrical spaces. The aim
is to re-evaluate, through art, natural, archaeological, architectural, urban, monumental, artistic, and
landscape heritage. It seeks to awaken curiosity about environmental and cultural assets through live
art, bringing attention in particular to spaces that are closed to the public, forgotten, abandoned, or
already valorised but in need of further support. Using theatre, dance, music, and poetry, we work
starting from the space itself, creating an original work within it. 

Each edition of Sentieri is a unique event, not reproducible in other locations, conceived and developed
in situ rather than simply adapted. The space is the central protagonist of the work: it is the stage
where the performance takes place and the muse that inspires the creation. It becomes an integral part
of the work, with its sounds, the memories it holds, and the visions it evokes.

Sentieri is a site-specific project rooted in a poetics of landscape. Through live art, we aim to generate
reflection on space and on the sense of relationship that communities have with it. The process we
activate is based on space understood as both natural/landscape and human context, with all the layers
these two complex systems contain. The work initiates a visionary study of places, stimulating new and
original perspectives and interpretative keys. We aim to offer renewed impulse towards a positive and
lasting valorisation of each site. The reuse of territory, an “other” way of inhabiting, living, and exploring
it, makes a progressive interrelation possible. 4

SENTIERI



Urban artistic regeneration, for me, goes hand in hand with human regeneration. Disused,
forgotten, closed, or abandoned spaces become opportunities to reweave relationships between
humans, art, architecture, and territory.

Sentieri is a project that creates multiple “resonances” and, at the same time, serves several
functions:

It is an itinerant performance
a process of site-specific creation
a moment of training
an encounter with community, territory, and audience

The creation aims to be a moment of suspension: a space where visions emerge where normally
nothing happens. Through a shift in perspective, another layer appears; we train our gaze toward
elsewhere, allowing ourselves to discover other forms and other ways of seeing. Art teaches us to
awaken the senses, to move ideas, to cultivate curiosity and attention to the present moment. 
This is the first challenge: to perceive with new eyes a landscape that still holds potential to be
revealed. To discover a fragment, a doubt, the possibility of transformation, and to invent non-
conventional practices. The community experiences the space with a different gaze. This shift in
perspective is foundational to Sentieri. Are we capable of crossing a space we already know
through a new lens? Of imagining differently a space we believe can only be understood in one
way?

5
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Each edition of Sentieri is conceived for a specific chosen site, through a method of “listening” developed over
fifteen years of artistic research dedicated to landscape. The performance emerges from multiple site visits and
unfolds through a process of synergic and synesthetic creation with the place itself. The journey, actions, and
dramaturgy of texts and sounds are designed through the study of the space and the understanding of the
different realities that inhabit it. Both the process and the work are created in situ.

The final artwork represents the last stage of a process that is essential in itself and already an artwork, through
the dynamics it activates, the questions it raises, and its capacity to stimulate alternative ways of using space. The
performers work in service of the space, not the other way around. Our expressive tools are poetry, physical
action/dance, live music, and visual and sound installations. We believe in a low-cost creative strategy, often using
materials found on site, making each event unique both in its use of space and in the reimagined “props” that
inhabit it.

We work in openness to surprise, listening to the suggestions that the space transmits. The process, like the work
itself, is created in situ. The final outcome is the last phase of a process that is already complete in itself, through
the dynamics it sets in motion and the questions it raises, aimed at stimulating alternative uses of space.
The distinctive features of Sentieri’s writing and direction lie in the choice of the path and in the integration of space
as form, horizon, matter, sound, color, light, and atmospheric agent. The performers work in service of the space,
not the reverse. The connection between poetry, music, and live performance is essential to our work, as is
interdisciplinarity. Our expressive tools include physical action/dance, live music, and visual and poetic-sonic
installations.



 Sentier i  #8
Ex Vi l la  Presidenziale e Parco del le Marinette,

Parco San Rossore,  Pisa
 2022

 Sentier i  #9 
Parco Langer,  Rovigo

 in occasione del  Fest ival  Opera Prima
2022

Sentier i  #10
 Vi l la  Ex presidenziale,  

Parco di  San Rossore,  Pisa 2023 

Sentier i  #11 
Paradiso dei  conigl i ,  Isola del  Gigl io 

2023

Sentier i  #12 
Foresta Urbana Lecce

Fest ival  Teatro dei  Luoghi  Koreja
2025

Sentier i  #13
Universidad Superior de las Artes,  La Habana

Sett imana del la Cultura i ta l iana a Cuba
2025 7

 
Sentier i  #1 

Argine del l ’Arno,  Zambra,  Cascina,  Pisa
2013 

 Sentier i  #2 
Certosa di  Calc i ,  P isa  2014 

 Sentier i  #3 
Parco di  Vi l la  Montel is i ,  Crespina,  Pisa

2015 

Sentier i  #4 
Vi l la  Ex presidenziale,  

Parco di  San Rossore,  Pisa
2016

 Sentier i  #5
Maj j istral  Park,  Malta

2018 

 

Sentier i  #6 
Vi l la  Ex presidenziale,  

Parco di  San Rossore,  Pisa 2018

Sentier i  #7
Palazzina,  Parco San Rossore,  Pisa

2019  

EDITIONS OF SENTIERI
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photos of  a l l  edit ions:  ur ly . i t /31fvp2

on my website:  azulteatro.com/sentier i

on YouTube: https://ur l -shortener.me/K2D7

Sentier i  #11,  on Gigl io Is land,  was translated into c inematic

language,  with i ts  preview screening at  Palazzo Strozzi  

in F irenze in November 2024.

The short fi lm  can be v iewed here:  https://ur l -shortener.me/K2DV

Videoconversat ion with Munaro Massimo, Teatro del  Lemming:  per
la r icerca teatrale 2022,  Rovigo,  dicembre 2022
https://youtu.be/Vk3UbgvwhJE

Podcast “Esplorazioni  Cultural i .  Voci  impavide” ,  real ized by Fondazione de Marchi ,
Trento,  march 2023,  ur ly . i t /3tdmy

Maria Genovese in dialogue with Serena Gatt i ,  Radio Frammenti ,  Roma, 29 octobre
2021,  http://ur ly . i t /313128

Ipsedixit  #37 Residenze

INTERVIEWS

LINK TO PHOTOS AND VIDEOS



CONFERENCES ON SENTIERI
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“Sentieri”. Theatre in Movement Towards Places to Rediscover, course in Theatre Theories and History, Prof. Anita Piemonti,
University of Pisa, 2017.

Azul’s Sentieri, Connections Theatre Nature, curated by di Michele Pascarella and Emanuele Regi, Fienile Fluò, Bologna, June 2022

Oniric Dramaturgy of Landscape, for The Forms of Aisthesis, University of Parma and University of Lille, Italo-French Conference on
Landscape Aesthetics, March 2024.

Body Landscape – Landscape Body. Tracing the Being of Landscape, Lenz Foundation, in collaboration with the University of
Parma, International Human Being Research Center, Environmental Social Humanities, 12 May 2025.

Sentieri, Performative Art in Movement Towards Places to Rediscover, doctoral teaching study day Artistic Ecologies:
Perspectives and Methodologies between Contemporary Research and Practices, University of Florence, 16 April 2026.

Anthropocentric Dramaturgy of Landscape, interdisciplinary PhD course in Philological, Literary, Historical, Philosophical and
Artistic Sciences, University of Parma, 18 November 2022.

Sentieri, performative art in movement towards places to rediscover, for Aesthetics and Poetics of Landscape, University of
Parma, Conference on Landscape Aesthetics, 17–18 October 2024.



ARTICLES AND REVIEWS

CHINZARI ,  Stefania,  Fest ival  Opera Prima,  
https://ur l -shortener.me/K2IS

i l

AQUAVIVA,  Franco,  Fest ival  Opera Prima Ediz ione XVI I I ,  
https://ur l -shortener.me/K2F6

 teatro è r ivoluzione.  E danza,  

FRIGERIO, Simona,  I  Sentier i  di  San Rossore v is i tat i  dal la Poetica di  Azul  Teatro,
http://www.artalks.net/azul-teatro/

in Sipario,  27 giugno 2022

GATTI ,  Serena,  Drammaturgia onir ica del  paesaggio,  in “Act ing Achives Reviews” ,  Anno XI I I ,  numero 25,
Maggio 2023,  pp.169-195 https://ur l -shortener.me/K2J9

BRIGHENTI ,  Matteo,  Teatro del la Natura:  Per perdersi  e r i trovare i l  vero sè,  Hystr io n.4,  Dossier Teatro
Natura,  ottobre-dicembre 2023,  p.42

in Artalks ,  3 g iugno 2018

GATTI ,  Serena,  Arare solchi  in luoghi  da r iscoprire.  Arte performativa che r igenera.  Un progetto Azulteatro,
Aree interne e progett i  di  Comunità,  Pacini ,  P isa 2022,  pp.156-172

FRANCABANDERA Renzo,  Opera Prima: a Rovigo l ’ediz ione 18 del  Fest ival  di  art i  performative e del la scena,
Paneacquaculture,  19 giugno 2022 https://ur l -shortener.me/K2IZ

BERNAZZA, Let iz ia ,  I  “Sentier i ”  tracciat i  da Azul  Teatro Intervista a Serena Gatt i  e a Raffaele Natale,  in
Liminateatr i ,  3 lugl io 2023 https://ur l -shortener.me/K2IH

BERNOCCO, Alessandra,  Fest ival  Opera Prima,  in L imina Teatr i ,  21 giugno 2022https://ur l -shortener.me/K2IR

in SapereAmbiente,  20 giugno 2022

in

in
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http://www.artalks.net/azul-teatro/
http://www.artalks.net/azul-teatro/


LEI ,  Carlo,  Sentier i  #8:  

Regi ,  Emanuele,  Tre passi  
marzo 2024

LEI ,  Carlo,  I l  tempo e gl i  spazi  dimenticat i :
https://www.l iminateatr i . i t /4326/

in “Sentier i ” :  Azul  Teatro e i l  

MANCINI ,  Isabel la ,  Sentier i  #4,  in Erodoto108,  13 maggio 2016
http://www.erodoto108.com/20162-2/

PASCARELLA,  Michele,  Le (s)composiz ioni  del  Fest ival  Opera Prima,

2022 https://ur l -shortener.me/K2KL

i l  r ichiamo sapiente di  Azulteatro,  27 giugno 2022,  

lavoro con la natura,  

PASCARELLA,  Michele,  Precise parole e grande teatro.  Su Sentier i  di  Serena Gatt i ,

Magazine,  8 ottobre 2023 https://ur l -shortener.me/K2K8

in Klpteatro

in Gagarin-

GATTI ,  Serena,  Arte performativa e paesaggio in epoca antropocenica:  i l  progetto Sent ier i  d i  Azul ,
Torre di  Babele Riv ista di  Letteratura e l inguist ica,  MUP, Parma, 2025,  pp.149-165

PASCARELLA,  Michele,  Animula vagula blandula.  Perdersi  e r i trovarsi  nel  centro di  F irenze,  con i
Sentier i  di  Azul  Teatro,  in Gagarin-Magazine,  26 novembre 2024 https://ur l -shortener.me/K2K2

in Gagarin-Magazine,  28 giugno

in “Culture Teatral i ” ,  22

“Sentier i ”  di  Serena Gatt i ,  L iminateatr i ,  7 settembre 2021

in La

IANNUZZI ,  Doria ,  Lo sguardo del l ’arte sul le v igne eroiche del l ’ Isola del  Gigl io ,  Repubbl ica,  28
novembre 2024 https://www.repubbl ica. i t / i l -gusto/2024/11/28/news/sapaio_vignet i_arte-423757106/

https://ur l -shortener.me/K2JN

https://ur l -shortener.me/K2KZ
11

https://www.liminateatri.it/4326/
https://www.liminateatri.it/4326/
http://www.erodoto108.com/20162-2/
http://www.erodoto108.com/20162-2/
https://www.repubblica.it/il-gusto/2024/11/28/news/sapaio_vigneti_arte-423757106/
https://www.repubblica.it/il-gusto/2024/11/28/news/sapaio_vigneti_arte-423757106/


VERLENGIA,  Paolo,  Fest ival  Opera Prima di  Rovigo,  in Teatr ionl ine,  1 lugl io 2022 

SARDELLI ,  V incenzo,  I  “Sentier i ”  di  Serena Gatt i :  Nuovi  sguardi  del l ’arte sul  paesaggio,
12-2023 https://www.klpteatro. i t /sentier i -serena-gatt i -azul-teatro- l ibro

SARDELLI ,  V incenzo,  A Rovigo i  f i l i  del  Teatro fra memoria,  danza col lett iva e r iscoperta di  spazi
urbani ,  in Klpteatro,  28 giugno 2022https://ur l -shortener.me/K2LH

 The Degree Thesis of BASTIA Pedro Leon, In dialogo con i l  paesaggio,  attraverso un teatro
iniz iat ico , in Estetica del  Paesaggio,  Rel .  Prof.  Alberto Leopoldo Siani ,  University of Pisa,  2021-2022

in Klpteatro,  29-

https://ur l -shortener.me/K2LM

12

https://www.klpteatro.it/sentieri-serena-gatti-azul-teatro-libro
https://www.klpteatro.it/sentieri-serena-gatti-azul-teatro-libro
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S I T E - S P E C I F I C  A N D  P A R T E C I P A T O R Y  A R T  W O R K S



Luz is a site-specific performative project developed following an artistic residency in a small village in Tuscany, in the Monte Amiata area. The work
emerges within the context of rural depopulation and the progressive abandonment of inland villages, where shrinking communities and unused
spaces become fragile yet fertile ground for artistic reactivation.

In this sense, Luz is not only a performance, but also a poetic and political gesture: a way of re-activating places that risk disappearing, restoring
attention, and collective presence. Through the work, the entire village was temporarily re-animated and re-signified, regaining light, breath, and
relational intensity. The lighting design by Marcello D’Agostino played a fundamental role in this process, sculpting corners, alleys, and façades of the
village with an almost pictorial sensitivity. The audience was invited into a perceptual experience that felt like entering a dreamlike space - a sensory
ambush, where light constantly reshaped perception and memory. 

14

L U Z  –  A  J O U R N E Y  P R O J E C T  F O R  L I G H T

Direction: Serena Gatti
With the residency participants and Azul’s performers
Light design: Marcello D’Agostino
Production: Toscana delle Culture, Festival Mutamenti

Luz has been presented at:
Festival Mutamenti
Toscana delle Culture (2009)
International Festival Teatr en Vol 

       Open-Air Dreams (2010)
Festival Isole-a-tratti – Teatro d’Inverno (2010)



The project is inspired by Virginia Woolf’s The Waves, a novel centered on transformation, becoming, and the fluidity of identity. Woolf writes: “I want
this book to be saturated with the sound of the sea.” In Luz, we search for the sound of light - that which is not immediately visible, but revealed
through wonder and shifting perception. A change of light reveals a different layer of reality. Can we remain open to this continuous surprise? How
much are we more than what we appear to be? Are we shaped by habit, or are we identities in constant becoming?

Like light itself, Luz mutates according to the context and the people it encounters. The project actively involves local students, actors, dancers, and
musicians, becoming a shared process between artists and territory, and generating an original performance for each context.
The wider community becomes indirectly part of the work: observing rehearsals, informal encounters, conversations, and everyday gestures that
belong to the creative process as much as the performance itself. Small interactions — coffee, questions, shared walks — become integral to the
artistic development, blurring the boundaries between life and creation.

The final event is conceived as a moment of suspension, a temporary truce in which vision emerges where normally nothing appears to happen.
Through a shift in perspective, new layers of reality become visible. Space is crossed differently, and the audience is invited to experience it as a
living, shifting landscape, like waves in motion.

15
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short videos: 
urly.it/31fvp8
urly.it/31fvp9

photos: 
azulteatro.com/luz/

LINK TO PHOTOS AND VIDEOS
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C R E A Z I O N I  P E R  I L  T E A T R O



ICARO

Direction: Serena Gatti e Raffaele Natale
Verses: Serena Gatti 
Sound Design: Raffaele Natale
Supervision on drammaturgy: Roberta Nicolai
Cooper elements: Benedetto Gatti
Lights: Marcello d’Agostino 

Selezionato per: Altofest, Napoli 2017
                            Trenoff, Bologna 2017

                               Bando Crea 2018-2019 
18

For further reading: MATROPASQUA, Fernando, Il volo di Icaro -
La caduta sublime del teatro, Primp Edizioni, Turin, 2025.

A radio studio welcomes Icaro in order to shed light on his case once and for all. In the myth, Icaro flies too close to the sun and is
punished with death. Here he does not die: we encounter him with a skeleton of wings.
His defiance of rules is not, as commonly believed, pride, but a rebellious and almost mad act of following ecstasy. Icaro falls not because
of vanity, but because he is torn between terror and desire for life: from the labyrinth-prison in which he grew up, he flies toward the light
as an extreme, desperate, and vital gesture.
Icaro finds himself in today’s world, living another possible life - one whose rules he does not yet know. On one side he is received as a
myth; on the other he is seen as an idiot, a loser, a dreamer. Yet Icaro chooses to fly again toward the light, a place of beauty that is at
once dangerous and life-giving.
It is a hymn to the loss of control, to risk, to the pursuit of one’s inner calling, to the acceptance of being like an alien in the world. A
performance that combines live music, visual imagery, poetry, and movement, with touches of irony and sublimity—light and profound,
like the myth it stages. A psychedelic liturgy of dissent.

In residency at: Tenuta dello Scompiglio, Lucca
                               Aldes Spam/ Roberto Castello, Lucca
                               Festival la Luna e i Calanchi, Matera
                               Fondazione Sipario Toscana, Cascina
International premieres: 
                               Faki Zafaki Festival, Zagabria 2017
                               Teatro Belisario, Buenos Aires 2017
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LINK TO PHOTOS AND VIDEOS

video: https://youtu.be/k1CFVa6R5CE
foto: http://www.azulteatro.com/icaro/
sound track: soundcloud.com/serena-gatti-2
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P O E T I C  C O N C E R T S



L I R I C A  D E L  P A E S A G G I O

A poetic mapping of spaces. It arises from a deep listening to abandoned, closed, or forgotten places—sites to be rediscovered—through prolonged
inhabitation, walking, and silent observation. Every space, every landscape, is a potential source of poetry. We return to this source and translate it
into music and verse. Like harvesting salad in a garden, we gather the evocations of space.
Each text was born in situ, in a specific place, through an intimate connection that is gradually trained and refined over time. Words emerging from
places become intimate maps, geographies of the self, inner hemispheres, generated by the resonance between outer space and inner space. A
continuous flow that opens us to both inside and outside, where our threshold gains new life.
The performance is composed of geographies; it is a journey through places and through the inner landscape. A poetic concert for two voices—
indeed three, including the voice of the landscape itself.
Lirica del Paesaggio arises from fifteen years of performative work within landscapes. Each performance is created ad hoc, site-specific and non-
replicable elsewhere; only the verses and music can travel, like seeds, toward other territories. Much of this writing was developed for the itinerant
project Sentieri – Theatre in Motion Towards Rediscovered Places.

Lirica del Paesaggio unfolds through Geographies and is structured in three movements: Morning (Mattinale), Night (Notturno), and Meridian
(Meridiana). 23

Verses: Serena Gatti
Music: Raffaele Natale 

Soundtrack on: 
https://www.azulteatro.com/tracce-poetico-sonore-2/

https://www.azulteatro.com/tracce-poetico-sonore-2/


Nomad – for a Drift in Verses” is an eco-poetry performance that moves through the natural landscape. The work
intertwines poetic language, voice, and sound composition to investigate the relationship between human beings and
the environment.
The first movement, Atlas of Disappearance, addresses the transformation of territory: construction that consumes,
removes, and destroys nature, erasing ecosystems, silences, and forms of life. Through visionary writing, the work
composes the anatomy of a landscape we are about to lose — removed forests, exhausted lands. Poetry becomes both
an act of testimony and a form of critical observation.
The second movement, Burning Land, gives voice to fire as a global ecological emergency: the scorched skin of the
earth, the bare vertebrae of the mountain ridge, the burnt geometries left behind by flames. Fire becomes a symbol of
contemporary environmental fragility, climate crisis, and the violent transformation of ecosystems. Yet the gaze does
not stop at destruction; it also rests on the fragile attempts at rebirth emerging from the soil.
The third movement, MURGIA [Andante for Two Voices], unfolds as a dialogue between the landscape of the Murgia
region and a wandering passerby. Through a gaze of wonder and attentive listening, the evocations transmitted by the
land emerge: its light, caves, sacred heritage, history, saints, resistance, fragility, and destiny. A territory both sacred
and deeply violated by human intervention.
“Nomad” invites the audience into an immersive and sensorial experience in which poetry becomes a form of listening
to the landscape and a shared ecological reflection.

N O M A D  -  F O R  A  D R I F T  I N  V E R S E S

24

Versi: Serena Gatti
Music: Raffaele Natale

ATLANTE DELLA SPARIZIONE

Soundtrack on: 
https://www.azulteatro.com/burning-land-audio/

https://www.azulteatro.com/tracce-poetico-sonore-2/


TEATRO

2001–2003 Professional training programme for actors, Pontedera Teatro.
2002 Selected for ILDA – Advanced Theatre Training Programme, Pontedera Teatro.
2000–2005 Ongoing training and research with Rena Mirecka (Poland), Ang Gey Pin (Singapore),
Danio Manfredini, Enzo Moscato, Living Theatre, Alfonso Santagata, Claudio Morganti, and Egum
Teatro.
1992–1996 Training at Scuola Teatrale Sant’Andrea, within the “Fare Teatro” project at Teatro Verdi
Pisa.

DANCE

2005 Master’s programme in Contemporary Dance directed by S. Bucci, P. Mereu, C. Zerbey, and A.
Certini (Nikolais and Release techniques).
2003–2007 Workshops and seminars with O. d’Agostino, G. Coullet, Magpie Co., Virgilio Sieni, K.J.
Holmes, A. Lubiz, K. Duck, M. Lucenti, J. Cura, and J. Hamilton.
2021–2026 Ongoing research and training with Claude Coldy and Alessandra Cristiani.
Special focus on Contact Improvisation and Argentine Tango.

Bodywork Techniques:
Feldenkrais Method with R. Bozarth and C. Bertoni
Body-Mind Centering with K.J. Holmes
Movement Anatomy with L. Rapisarda

VOICE
Student of Francesca della Monica, Daniela Dolce (Roy Hart) e F. Armstrong.

UNIVERSITY of BOLOGNA
 PHD in THEATRICAL STUDIES, 2011

UNIVERSITY of PISA
DEDREE in LITERATURE, 2002 

UNIVERSITY of TRIER (Germany)
Erasmus, 2000

Italian: native
English:  B2, First certificate (B), Certificato: P.E.T
(with merit), IELTS 6.5
German: A2, Certificato: D.A.F. Trier Universität,
French:  B1 certificate University of Pisa
Spanish: B2
Portoghese: B1 

A C C A D E M I C  E D U C A T I O N A R T I S T I C  E D U C A T I O N

L A N G U A G E S

25



R E S I D E N C I E S

Fondazione Sipario Toscana, Cascina 
Teatro dei due Mondi, Faenza
Goldsmith College, Londra
Toscana delle Culture, Arcidosso
Festival Marmilla, Oristano
Teatro d'inverno, Alghero
Tenuta dello Scompiglio, Lucca
Teatro Era, Pontedera 
Altofest, Napoli
Spazio Off, Trento
Lanificio 25, Napoli
Inteatro Festival, Polverigi, Ancona
Festival La Luna e i Calanchi, Aliano
Menuspatuve, Vilnius, Lituania
Dansearenanord, Hammerfest, Norvegia
Teatro el Fino, Buenos Aires
Guinness Theatre, Singapore
Galleria Olida, San Paolo, Brasile
Faki Festival, Zagabria
Teatro Belisario, Buenos Aires
Teatro Rossini, Pontasserchio 
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P U B B L I C A T I O N S

Lirica del paesaggio, Azul, Viareggio, 2023 

Icaro, Azul, Viareggio, 2023.

Drammaturgia onirica del paesaggio, in “Acting Archives Reviews”, 
Anno XIII, numero 25, Maggio, 2023.

Arare solchi in luoghi da riscoprire. Arte performativa che rigenera, 
in “Aree interne e progetti di Comunità”, Pacini Editore, Pisa, 2022.

Sentieri. Teatro in cammino verso luoghi da riscoprire, Rogas, Roma, 2021.

Il paese è quell’aria interna di noi che fa crepa e fa miniera, 
in “Entroterra: voci e visioni dell’Italia interna”, Animamundi Edizioni, Otranto,
2021.

Burning Land, Azul, Viareggio, 2020. Disponibile anche in versione sonora.

Il gesto vocale, in “Teatro e Storia”, a. XXVI vol. IV, Bulzoni, Roma, 2013.

Tragitti, in “Area di Broca”, Il Gazebo, Firenze, 2011.

Attraverso, Traiettorie Blu/Quaderni di poesia 6, Napoli, 2011.

Sovrannaturali leggi naturali, in “Atelier della fiaba”, Mathitia, Pontedera, 2009.

Stazione, in “Foglio di Poesia”, Felici Editore, Pisa, 2006.
 

SOUND PUBBLICATIONS

Website: www.azulteatro.com/tracce-poetico-sonore/

SoundCloud: www.soundcloud.com/user-229618111

Spotify: https://shorturl.at/hjyCF

P E R F O R M I N G  A R T S  T E A C H E R  

Abroad
Salaam – The Children of the Olive Tree, Bethlehem, Palestine (15–22 July 1998)
Guinness Theatre Singapore (18–19 July 2006)
Forum do Teatro Vocacional, São Paulo, Brazil (3–4 August 2010)
Teatro El Fino, Buenos Aires, Argentina (2012)
Espacio Belgrado, Buenos Aires, Argentina (2017)
University of Ljubljana (2021)
Universidad de las Artes de Cuba, Havana, Cuba (2026)

Italy
Educational and training activities in collaboration with the University of Pisa
since 2012
Teaching activities in collaboration with Pontedera Teatro (2004–2005)
Teaching activities with La Città del Teatro (2006–2016)
Conservatorio Musicale della Repubblica di San Marino
Professional development courses for teachers
(Cred Pontedera and Teatro Guglielmi di Massa)
Festival Teatro e Cittadinanza, San Marino
Fiabesque Festival (2005–2010)
Atelier della Fiaba, Pontedera (2006–2009)
Progetto Scream!, Regione Toscana, and collaborations with other theatre
companies and cultural centres

With performers with disabilities
Poliedro, Pontedera (2008–2018)
Akkanto, Santarcangelo (2012)

Pedagogical projects for Azul Teatro
Corpi Complici – Poetics of the Body
Immersioni – Poetics of Landscape, Walking Through Nature
Concerto di Visioni – Poetics of Vision
Sentieri – Site-Specific Performance Training

https://www.uni-lj.si/en?utm_source=chatgpt.com
https://www.unipi.it/?utm_source=chatgpt.com


Serena Gatt i
serena.gatt i@azulteatro.com
3289216452
Istagram: azulperformingarts_serenagatt i
azulteatro.com

CONTACTS
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	SERENA GATTI
	BIO
	SENTIERI
	SENTIERI
	SENTIERI – performative art in movement towards places to rediscover is a site-specific performance project. It is a multidisciplinary work with an innovative approach to scenic research, conceived and directed by Serena Gatti.
	It involves the creation of original and unique itinerant performances in non-theatrical spaces. The aim is to re-evaluate, through art, natural, archaeological, architectural, urban, monumental, artistic, and landscape heritage. It seeks to awaken curiosity about environmental and cultural assets through live art, bringing attention in particular to spaces that are closed to the public, forgotten, abandoned, or already valorised but in need of further support. Using theatre, dance, music, and poetry, we work starting from the space itself, creating an original work within it.
	Each edition of Sentieri is a unique event, not reproducible in other locations, conceived and developed in situ rather than simply adapted. The space is the central protagonist of the work: it is the stage where the performance takes place and the muse that inspires the creation. It becomes an integral part of the work, with its sounds, the memories it holds, and the visions it evokes.
	Sentieri is a site-specific project rooted in a poetics of landscape. Through live art, we aim to generate reflection on space and on the sense of relationship that communities have with it. The process we activate is based on space understood as both natural/landscape and human context, with all the layers these two complex systems contain. The work initiates a visionary study of places, stimulating new and original perspectives and interpretative keys. We aim to offer renewed impulse towards a positive and lasting valorisation of each site. The reuse of territory, an “other” way of inhabiting, living, and exploring it, makes a progressive interrelation possible.

	Urban artistic regeneration, for me, goes hand in hand with human regeneration. Disused, forgotten, closed, or abandoned spaces become opportunities to reweave relationships between humans, art, architecture, and territory.
	Sentieri is a project that creates multiple “resonances” and, at the same time, serves several functions:
	It is an itinerant performance a process of site-specific creation a moment of training an encounter with community, territory, and audience
	The creation aims to be a moment of suspension: a space where visions emerge where normally nothing happens. Through a shift in perspective, another layer appears; we train our gaze toward elsewhere, allowing ourselves to discover other forms and other ways of seeing. Art teaches us to awaken the senses, to move ideas, to cultivate curiosity and attention to the present moment.  This is the first challenge: to perceive with new eyes a landscape that still holds potential to be revealed. To discover a fragment, a doubt, the possibility of transformation, and to invent non-conventional practices. The community experiences the space with a different gaze. This shift in perspective is foundational to Sentieri. Are we capable of crossing a space we already know through a new lens? Of imagining differently a space we believe can only be understood in one way?
	Each edition of Sentieri is conceived for a specific chosen site, through a method of “listening” developed over fifteen years of artistic research dedicated to landscape. The performance emerges from multiple site visits and unfolds through a process of synergic and synesthetic creation with the place itself. The journey, actions, and dramaturgy of texts and sounds are designed through the study of the space and the understanding of the different realities that inhabit it. Both the process and the work are created in situ.
	The final artwork represents the last stage of a process that is essential in itself and already an artwork, through the dynamics it activates, the questions it raises, and its capacity to stimulate alternative ways of using space. The performers work in service of the space, not the other way around. Our expressive tools are poetry, physical action/dance, live music, and visual and sound installations. We believe in a low-cost creative strategy, often using materials found on site, making each event unique both in its use of space and in the reimagined “props” that inhabit it.
	We work in openness to surprise, listening to the suggestions that the space transmits. The process, like the work itself, is created in situ. The final outcome is the last phase of a process that is already complete in itself, through the dynamics it sets in motion and the questions it raises, aimed at stimulating alternative uses of space. The distinctive features of Sentieri’s writing and direction lie in the choice of the path and in the integration of space as form, horizon, matter, sound, color, light, and atmospheric agent. The performers work in service of the space, not the reverse. The connection between poetry, music, and live performance is essential to our work, as is interdisciplinarity. Our expressive tools include physical action/dance, live music, and visual and poetic-sonic installations.
	EDITIONS OF SENTIERI
	LINK TO PHOTOS AND VIDEOS
	INTERVIEWS
	CONFERENCES ON SENTIERI
	ARTICLES AND REVIEWS
	SITE-SPECIFIC AND PARTECIPATORY ART WORKS
	LUZ – A JOURNEY PROJECT FOR LIGHT
	Luz is a site-specific performative project developed following an artistic residency in a small village in Tuscany, in the Monte Amiata area. The work emerges within the context of rural depopulation and the progressive abandonment of inland villages, where shrinking communities and unused spaces become fragile yet fertile ground for artistic reactivation.
	In this sense, Luz is not only a performance, but also a poetic and political gesture: a way of re-activating places that risk disappearing, restoring attention, and collective presence. Through the work, the entire village was temporarily re-animated and re-signified, regaining light, breath, and relational intensity. The lighting design by Marcello D’Agostino played a fundamental role in this process, sculpting corners, alleys, and façades of the village with an almost pictorial sensitivity. The audience was invited into a perceptual experience that felt like entering a dreamlike space - a sensory ambush, where light constantly reshaped perception and memory.

	The project is inspired by Virginia Woolf’s The Waves, a novel centered on transformation, becoming, and the fluidity of identity. Woolf writes: “I want this book to be saturated with the sound of the sea.” In Luz, we search for the sound of light - that which is not immediately visible, but revealed through wonder and shifting perception. A change of light reveals a different layer of reality. Can we remain open to this continuous surprise? How much are we more than what we appear to be? Are we shaped by habit, or are we identities in constant becoming?
	Like light itself, Luz mutates according to the context and the people it encounters. The project actively involves local students, actors, dancers, and musicians, becoming a shared process between artists and territory, and generating an original performance for each context. The wider community becomes indirectly part of the work: observing rehearsals, informal encounters, conversations, and everyday gestures that belong to the creative process as much as the performance itself. Small interactions — coffee, questions, shared walks — become integral to the artistic development, blurring the boundaries between life and creation.
	The final event is conceived as a moment of suspension, a temporary truce in which vision emerges where normally nothing appears to happen. Through a shift in perspective, new layers of reality become visible. Space is crossed differently, and the audience is invited to experience it as a living, shifting landscape, like waves in motion.
	LINK TO PHOTOS AND VIDEOS
	CREAZIONI PER IL TEATRO
	ICARO
	A radio studio welcomes Icaro in order to shed light on his case once and for all. In the myth, Icaro flies too close to the sun and is punished with death. Here he does not die: we encounter him with a skeleton of wings. His defiance of rules is not, as commonly believed, pride, but a rebellious and almost mad act of following ecstasy. Icaro falls not because of vanity, but because he is torn between terror and desire for life: from the labyrinth-prison in which he grew up, he flies toward the light as an extreme, desperate, and vital gesture. Icaro finds himself in today’s world, living another possible life - one whose rules he does not yet know. On one side he is received as a myth; on the other he is seen as an idiot, a loser, a dreamer. Yet Icaro chooses to fly again toward the light, a place of beauty that is at once dangerous and life-giving. It is a hymn to the loss of control, to risk, to the pursuit of one’s inner calling, to the acceptance of being like an alien in the world. A performance that combines live music, visual imagery, poetry, and movement, with touches of irony and sublimity—light and profound, like the myth it stages. A psychedelic liturgy of dissent.
	Selezionato per: Altofest, Napoli 2017                             Trenoff, Bologna 2017                                Bando Crea 2018-2019


	LINK TO PHOTOS AND VIDEOS
	POETIC CONCERTS
	LIRICA DEL PAESAGGIO
	Soundtrack on:  https://www.azulteatro.com/tracce-poetico-sonore-2/
	A poetic mapping of spaces. It arises from a deep listening to abandoned, closed, or forgotten places—sites to be rediscovered—through prolonged inhabitation, walking, and silent observation. Every space, every landscape, is a potential source of poetry. We return to this source and translate it into music and verse. Like harvesting salad in a garden, we gather the evocations of space. Each text was born in situ, in a specific place, through an intimate connection that is gradually trained and refined over time. Words emerging from places become intimate maps, geographies of the self, inner hemispheres, generated by the resonance between outer space and inner space. A continuous flow that opens us to both inside and outside, where our threshold gains new life. The performance is composed of geographies; it is a journey through places and through the inner landscape. A poetic concert for two voices—indeed three, including the voice of the landscape itself. Lirica del Paesaggio arises from fifteen years of performative work within landscapes. Each performance is created ad hoc, site-specific and non-replicable elsewhere; only the verses and music can travel, like seeds, toward other territories. Much of this writing was developed for the itinerant project Sentieri – Theatre in Motion Towards Rediscovered Places.
	Lirica del Paesaggio unfolds through Geographies and is structured in three movements: Morning (Mattinale), Night (Notturno), and Meridian (Meridiana).

	NOMAD - FOR A DRIFT IN VERSES
	Versi: Serena Gatti Music: Raffaele Natale
	Soundtrack on:  https://www.azulteatro.com/burning-land-audio/
	Nomad – for a Drift in Verses” is an eco-poetry performance that moves through the natural landscape. The work intertwines poetic language, voice, and sound composition to investigate the relationship between human beings and the environment. The first movement, Atlas of Disappearance, addresses the transformation of territory: construction that consumes, removes, and destroys nature, erasing ecosystems, silences, and forms of life. Through visionary writing, the work composes the anatomy of a landscape we are about to lose — removed forests, exhausted lands. Poetry becomes both an act of testimony and a form of critical observation. The second movement, Burning Land, gives voice to fire as a global ecological emergency: the scorched skin of the earth, the bare vertebrae of the mountain ridge, the burnt geometries left behind by flames. Fire becomes a symbol of contemporary environmental fragility, climate crisis, and the violent transformation of ecosystems. Yet the gaze does not stop at destruction; it also rests on the fragile attempts at rebirth emerging from the soil. The third movement, MURGIA [Andante for Two Voices], unfolds as a dialogue between the landscape of the Murgia region and a wandering passerby. Through a gaze of wonder and attentive listening, the evocations transmitted by the land emerge: its light, caves, sacred heritage, history, saints, resistance, fragility, and destiny. A territory both sacred and deeply violated by human intervention. “Nomad” invites the audience into an immersive and sensorial experience in which poetry becomes a form of listening to the landscape and a shared ecological reflection.
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